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MPEAMCJIOBHE 


B Hilwactb «AHTOJorHH aHTepatypbl aA 6a- 
Ha» BKJIIOYCHb! MbeCbl, B OCHOBY KOTOpPbIX nOJOAKe- 
Hbl HapOAHble TaHubl, HaHrpbIlW, a Takxe OOpadorT- 
KH (OJbKJIOPHBIX MeJIOAHH, CO3HaHHbIe B 50—70-e ro- 
bl, He BOWeAWIHe B MpeAblayuive TOMA. 


B HacTosulem BbINycKe NoMeweHbI OGpa3iibl TBOP- 
yecTBa ApeAcTaBHTeleH pa3sAH4nbIx pecnyOHK H ro- 
pogoB Hamel cTpant. Hapagzy c mbecaMH = MacTHTbIX 
KOMNO3HTOPOB, CHHCKaBLUIHX WIHPpOKYIO H3BeCTHOCTb, 
30eCb NIPeACTABIeHbl MHHHATIOPbLI MOJIOADIX aBTOPOB. 

Hecmotpa Ha TO, YTO COBpemMeHHbI OanH cMeIO 
yTBepxKaeTCA B cibepe KaMepHO-HHCTPyMeHT@.JIbHOrO 
HCKYCCTBa H BO MHOFOM MOAYHHAeCTCH 3aKOHOMEPHO- 
CTAM pa3BHTHA NpodecchHOHa/IbHO-akaAeMHYeCKOLO HC- 
NOJIHHTeJIbCTBA, OH HE YTPaTHJ OPraHHYHOH CBA3H C 
ObITOBbIM MY3HU.HpOBaHHeM H MO-npexkHeMy JN00HM B 
CaMBIX LIHPOKHX COAX ClyWmaTeen. 

Tlostomy HapOAHble HaHIpbIIH, TaHUbl H MeCeHHble 
o6pa6oTKH ABJIAIOTCA BaKHOH COCTABHOH 4aCcTbIO pe- 
nepryapa coBpemMeHHoro GanHucta. 

Tpupegem OcHOBHble cBedeHHs O06 aBTOpax NMpous3- 
BeAeHHIT, BOWeAWIHX B AAHHDIM BBINYCK. 

Motos Baagumup Hukonaesuy (p. 1925) — ucno.1- 
HHTeJb, Mefkaror, KOMNO3HTOP; OKOHYH cbaky/bTeT 
HapOAHbIX HHCTpyMeHTOB (1953; kKacc OanHa 
C. 1. Beauxopa. H. 4. YaiikuHa) nH ucTopHKo-Teope- 
THKO-KOMNO3HTOpCKHA cbakysipteT TMI um. Puecu- 
Hex (1956; Kaacc KOoMno3HuHH T. H. XpewHHKosa, 
B. A. We6anuna u JI. H. Haymosa); 3acnyxeHublil 
paGoTHHk KyIpTypph PC@®CP (1971). B resenne mMuHoO- 
THX Jl@T 3aHHMAJICAH MeAAarOrHyecKOH eATEAbHOCTHIO 
B My3plkanbHom yuHanue H TMIM um. Paecuupix; 
aBTOp MeTOAMNeCKHX PpaOoT, CONHHeHHM H OOpaboTOK 
aaa Oana. 

Wanaes Anatonui Anapeesuy (p. 1925) — ucnoa- 
HHTeb, KOMNO3HTOP, AMpHxKep; oOKOHUHA Llentpasp- 
HY} MY3bIKaJIbHy!O WkKOJY Mpa MockoscKol KOHCep- 
Batopun (1941; Kaacc cboptenuano A. B. Toapgzenseii- 
3epa); 3acayxKeHHBIA aptuct PCCP (1963); B co- 
cTaBe ay3Ta Gannuctos (c H. A. Kpbimosbim) ractpo- 
JIMpoBa mo cTpaHe H 3a py6exom; comnct Mockon- 
wepta; aBTOp MHorHx O6pa6oTOK ALIA OAHOrO WH ABYX 
OaAHOB, a TaKKe OPHFHHAAbHbIX Mbec. 

Yatkun Hukonaat Akopnesuy (p. 1915) — komao- 
3HTOP, NeAaror; OKOHYH.I HCTOPHKO-TeopeTHyecKHH cpa- 
KyIbteT Kuescko Koncepsatopnu (1940; Knacc KoM- 
nosnHund JI, H. Pepyuxoro, B. C. Koceuko, B. H. JIa- 
TOUINHCKOTO, = =K.1acc) = CMeuHalIbHOTO)§=— cop TemHaHo 


A. H. Jlydepa); unen Coto3a xomnosutopos CCCP 
(c 1944 r.); 3acayxeHHbIli Reatemb uckycctB PC®CP 
(1980); npenogapan B TMITH um. Fuecuubix xa dba- 
KyJIbTeTe HapOAHbIX HHCTpyMeHTOB (c 195! no 
1964 r.), B ToppkoscKoH KoHcepsBatopun (c 1964 r.; 


¢ 1972 —npodeccop); aBTop MHOrOUHCAeHHEIX MpoHs- 


BeAeCHHH MIA XOpa, CHM*OHHYeCKOrO, pyccKOrO Hapoa- 
HOrO, AYXOBOrO, 3CTpaaHOrO OpKecTpoB, pa3Hoc6pa3- 
HbIX aHCaMOJleH H OTAebHbIX HHCTPYMEHTOB; ABJIAeT- 
cA Take aBTOpOM y4e6HOrO nocobun «Kype uTeHHA 
MapTHTyp AIA OPKecTpa PyCCKHX HapOAHbIX HHCTpy- 
MeHTOB». [Ipouspegenun H. Uaiikuna ann Oasnna cta- 
JIM BaokHeHueH BeXOH B HcTOpHH G6asnHHOTO HCNO.IHH- 
T@IbCTRA. 

rae6os Esrenufi Anexcanaposny (p. 1929) — kom- 
no3uHTop, negaror; okon4HA Besopycckyw rocyfapcr- 
BeHHyIO KOHCepBaTOpHio (1956; Knacc KOMNMO3HULHH 
A. B. Boratbipesa); wen Coosa Komno3uTopos CCCP 
(c 1955 r.); Hapoanei aptuct CCCP (1984), a1ay- 
peat TocyaapctBpeHHoi npemun BCCP (1970); npo- 
cpeccop Muuckoh KOHCepBaTOpHH NO KAaccy KOMNO3H- 
unn. Cou.: onepa «Taos Becua», 4 Ganeta, 5 cumdpo- 
HHH, OpaTOpHH, KaHTATHI, XOPbI, KOHUEPT 2.19 rooca 
C OPKeCTPOM, POMAHCbI, MeCHH, MY3bIKa AMA KHHO, 
MPOH3BeAeHHA AIA HAPOMHbIX HHCTPyMeHTOB. 

Ky3Heuos Baanumup Hpanosuy (p. 1920) — uc- 
NOAHHTeb; OKOHYH TlepMcKoe My3bikaJibHOe yuH.1H- 
me (Kaacc 6Gaana M. [. JitonbKoBa); aptuct JleHKon- 
uepta; aypeat 4-ro Bcepoccuiickoro KOHKypca apTu- 
cToB 3cTpannl (1964, 3-2 npemusA; B aAyasTe c ryc.1spoM 
B. Tuxospim); aBTop mbec 4 O6paGoToK HapOAHbIx me- 
ceH H TaHueB Aaa Oanna. 

Ulenxzepes Teoprut [Fpuropsesny (1937—1984) — 
KOMNO3HTOP, HCNOJHHTeTb, NMewaror; OKOHYH My3bi- 
KasjbHoe yunuue B Cumdbeponove (1958; Kaacc 6a- 
ana B. M. Kpasyenko, knacc komno3nuun H. B. Kop- 
Haka); yuHaica B TMI um. THecunpix (kacc 6anna 
H. A. UWatikuna); 3anuMasica neaaroruyecko szeA- 
TEALHOCTbIO; GbII COMHCTOM H AKKOMMaHHaTOpoM San- 
THHCKOH GHapMOHHH, 41eHOM Colo3a KOMNMO3HTOPOB 
CCCP; aBrop counMHeHHH AIA OpKectTpa pyCCKHX Ha- 
POAHBIX HHCTPYMeHTOB, MpOH3BeReHHH Hu O6paboToK 
Ada Ganka. 

Cypxos Axvatouui Anexceesny (1919—1983) — 
Nejaror, Hcno.HHTeb; OKOHYH.A TMIIW um. Puecuuptx 
(1953; Knacc 6aana C. IT. Besnxosa, H. A. Uattkuna): 
c 1971 r. gaonent FMITH um. Puecunpix; 3ac.1ykennpi 
AeaTetb uckyccTB PC®CP (1973); aBptop mHorHx Me- 
TOAHYeCKHX paGoT, o6pa6oTok Ann Ganna. 


Wxwakos Opn Hukonaesuy (p. 1925) — xomno- 
3HTOP, NeAaror; OKOHYH. HCTOPHKO-TeOpeTHKO-KOMNO- 
3HTOpcKHH dbakyabptet TMIIM um. Fuecuypix (1948; 
Klacc KOMMO3HUHH M. ®. PHecnna); yen Coio3a Kom- 
103HTopop CCCP (c 1949 r.); c 1948 r. npenogaer B 
PMIIM um. Tuecuypix (8 1966—1974 rr. 3apenoBaa 
KadeaqpoH HapOAHbIX HHCTPYMeHTOB 3TOFO HHCTHTYTA, 
c 1977 r.—npodeccop); 3acayxKeHHbI eaTeJlb HC- 
kyccts PC@CP (1971). Dlepy tO. Wumaxospa npu- 
HaJex%KaT MHOPOYHCJIeCHHbIe MpOH3BeQeHHA B CaMbIX 
pasHooOpa3HbIx Kanpax: TPH CHM@oHHH (2 AA cHM- 
douuyeckoro, | aA pyccKoro HapogHoro opKectpa), 
opatopua «Ilecuu cena IywencKoro», npou3pesenua 
AJA PopTenvanHo, apdpl, aHcamMO1eh, BOKaJbHble co- 
4UHHEHHA H Ap. Oco6Oo 3HauntTenen Bksiag IO. Wuma- 
KOBa B MY3bIKy AJA PycCCKOrO HapOAHOrO opKecTpa H 
OTAEbHbIX HApOMHbIX HHCTpyMeHTOB. Ero TBOp¥ecTBO 
ABHJIOCb CYUIECTBEHHbIM BKJIaQOM B peneptyap Oavia- 
JIA€YHHKOB, JOMPHCTOB, 6aAHHCTOB, ryCApOB, a TaK- 
Ke Pa3HYHbIX aHCaMOseH PyCCKHX HAPOAHBIX HHCT- 
pyMentos. Kpome toro, 1O. Luuakos — aBtop psga 
METOAHYECKHX TPYOB, B TOM “HCE yueOHHKa NO HH- 
CTPYMeHTOBKe JIA pyccKOrO HapOgAHOro opKecTpa. 

Baacos Buxtop Iletposuy (p. 1936) — Komno3n- 
TOP, Mefaror, HCNOVIHHTeb; OKOHYH JIbBOBCKy!0 KOH- 
cepspatopuio (1963; Knacc 6GasHa M. J. O6epioxtuua); 
B HaCTOALee BPEMA—H. 0. RoWeHTa Owecckol KOH- 
CepBaTOpHH; aBTOp MY3bIKH K KHHO(HJIbMaM H MHOFO- 
4YHCJICHHBIX OPHIHHAJIbHbIX MpOH3BeZeHHH H OO6pa6o- 
TOK HapOAHbIX MeOANH AA Gaana. 

Mackos Koncrautun Anekcanaposuy (p. 1921) — 
KOMNO3HTOP, HCHOJHHTeb; OKOHYH Kuesckyto KOH- 
cepBaTopHid (1952; Kaacc KoMMosHuHH K. ®. Jlanb- 
KeBHua); WieH Coio3a KomMno3sHtopoB CCCP (c 
1958 r.); aBTOp xopoBbIX H HHCTPyYMeHTAaJbHBIX m1po- 
H3BeMeHHH, NeceH, a TAKKE MHOPOUMCJICHHBIX Mbec WIA 
6aaHa, AIA TpHO H KBapTeTa 6aAHHCTOB, B UX 4HC- 
Jie — Ba KOHUepTa AA OadHa c OpKecTpom. 

JlonxoHoB Metp Merposuy (1928—1981) — xom- 
NosHTop; oOKOHYH MockoBcKkyio  KOHCepBaTopHiO 
(1957; kaacc Komno3uunu E. HW. Meccuepa); na mpo- 
TAXKCHHH MHOFHX JI€T 3aBeOBal pekakunen AHTepa- 
TYPbl JIA HApOJHbIX HHCTPYMeHTOB H3AaTeIbCTBa 
«CopeTcKHi KOMMO3HTOp»; 41eH Coosa KOMMO3HTOpOB 
CCCP c 1971 r.; 3acayxeHHbIi aeATetb HCKyCCTB 
PC®CP (1978); astop npousBeneHuit Qs opKectpa 
pyCCKHX HapOAHbIX HHCTPyMeHTOB, xopa, cbopTemHaHo; 
AJA GadHa HanucaHbl: KonuepT 4.198 roToBo-BEIGOpHO- 
ro 6aaHa C OpKecTpOM pyCCKHX HapOAHbIX HHCTPyMeH- 
Tos, Conata, NomMoHHyecKHe Mbecbl, 3TIOAb, O6pa- 
G6OTKH HapOAHbIX NeceH HW TaHues. 

Tumowenko Anexcanap Adanacpesny (p. 1942) — 
KOMNO3HTOP, Negaror; oxoHyHA TMIIM um. THecuupix 
(1971; kaacc 6aana B. TT. Ky30Bnepa, pakybTaTHBHO 
3aHHMaJicA NO KOMNosHuHH —y IO. H. Llumaxosa): 
negaror BopowexcKoro HHCTHTYTa HCKyCCTB; aBTOp 
NPOH3BeAeHHH AA OpKecTpa PyCCKHX HapOAHbIX HH- 
CTPYMEHTOB, AJA OTACIBHBIX HAPORHEIX HHCTPyMeHTOB. 

Comkun Baagnmup Usanosny (p. 1949) — ucnon- 
HHTeJIb, KOMNO3HTOP; OKOHUHT FMI um. FHecanpix 
(1974 r.; Kaacc 6anHa B. M. Eropopa); My3blkaJbHblii 
pykopogzuTetb AncaM61a pyccKoH MYy3bIKH, NecHH H 
Tania «<Jlenb» mpx MockoscKoli rocynapcTBeHHOn 06- 
JaCTHOK (H/apMOHHH; aBTOP MeceH, Mpon3Beqennit 


Aid Oana, Aad avycamMOyeH H OpKecTpa pyccKHX Ha- 
POAHBIX HHCTPyMeHTOB. 

Tlannukni Haan Akosaesuy (p. 1906) — ucnoamnu- 
Telb, nedaror; JlaypeaT Bcecow3Horo cMOTpa HCcho.1- 
HHTeJleH Ha HapOMHbIX MHCTpyMeHTax B MocksBe 
(1939 r., | npemua); 3acnyxeHHbIh aptruct PCOCP 
(1957); O4HH u3 NepBbixX OaAHHCTOB, KOTOpble cBoeli 
HeEYTOMHMOH TBOPYeCKOH eATeIbHOCTbIO cnoco6cTBO- 
BaJlH YTBepKAeHHIO GanHa B KauecTBe NOHOUpaBHOrO 
COJIbHOTO HHCTPyMeHTa aKaZeMH4eCKOH KOHWeEpTHOH 
3cTpafbl; aBTOp MepBbIX BBICOKOMpOdeccHOHa.1bHbIXx 
o6pa6oToK pyccKHxX HapOdHbIx NeceH, a TaK2%Ke MHOFO- 
YHCJICHHBIX TPaHCKPHNUHH AA GanHa. 

Alep6enxo Esrenni Metposuy (p. 1949) — komno- 
3uTOp, Megaror; oKoHyH1 TMIIM um. THecuupix 
(1973 r.; Kaacc 6anHa A. H. Tyca; dakyapraTuBHo 
3aHHMasica mo Komno3HuHH y IO. H. LJnmakosa); 
penofaBatejdb MO kaccy 6aaHa B OpmoBcKOM My- 
3bIKaJIbHOM yUuHJHUe (c 1974 r.); aBTOp Mpon3Bere- 
HHH JIA OpKecTpa pyCCKHX HapOAHbIX HHCTpyMeHTOB, 
aHcaMOvleH HW OTACAbHBIX HAapOAHbIX HHCTPyYMeHTOB. 

Haitimywnn WOpuk Hukonaesny (p. 1948) — kom- 
no3uTop; okoHyH FMIIV um. Precuupix (1973; kaace 
Oanua A. E. Onernua); okonyuHa Mockoscky0 KOHCep- 
BaTopuio (1978; knacc KoMno3HuHH C. A. Banacana- 
Ha); B 1984 r. oKOHYHA acnupaHTypy NO KOMNO3HUHH 
B FMIIM um. Tuecuupix sB kslacce mpodeccopa 
H. H. Meiko; unex Cow3a Kkomno3utopos CCCP c 
1982 r.; aBTOp CHM@OHHYeCKOH H XOPOBOH MY3bIKH, 
NpOH3BeAeHHH AAA AYXOBOFO OpKecTpa, AA opkecTpa 
PYCCKHX HapOAHbIX HHCTPYMEHTOB, AJA OTAEIbHbIX Ha- 
POAHbIX HHCTPyMeHTOB. 

Tpuaun Buxtop @Penoposny (p. 1943) — ucnou- 
HHTeJlb, JHpHokep, KOMNO3HTOp; oKOHYHA TMIIH 
uM. THecHHpix (1982 r.; Kiacc 6asua B. Il. Ky3onue- 
Ba); COMHCT H [laBHblii AHpwoxKep opKectpa Tocyzap- 
CTBEHHOFO pecnyO/HKaHCKOrO pyccKOro HapOAHOro aH- 
camOaa «Poccua»; 3acayxKeHHEIM aptuct PC®CP. 
(1980); asrop npou3BeqeHHH AA OpKecTpa pyccKHXx 
H@pOAHbIX HHCTPYMeHTOB, JIA THTapbl, a TaKxKe Mbec 
u o6pa6oToK HapOAHbIX MeIOAHH ain Oasnna. 

Ha fOn Kun Anexcannp (p. 1954) — ncnosun- 
Teb, KOMNO3HTOp; oKOHUHAT TMIIM um. Duecuupix 
(1979 r.; Kaacc 6aaHa IO. T. Akumosa u A. A. Cyp- 
KoBa); COHcT OpKectpa TocynapcTBeHHoro akadeMH- 
yeckoro pycckoro HapogHoro xopa PC®CP um. Mar- 
HHIWLKOrO; aBTOp Mbec H OOpaG6oTOK HapoAHbIx MeOAHA 
Ana OasnKa. 

Kypmanra3n: CarnipGaes (1806 [1818?]—1879 
[1889?]) — ka3axckHH HapoaHBIM KOMNO3HTOp, HC- 
NOJIHUTeIb Ha AOMOpe, mpocmaBH.IcH KaK AaBTOP HH- 
CTPYMEHTAJIbHBIX Mbec Dd HOMOppl (kion); Kion Kyp- 
MaHra3bl ObIIH MpOrpaMMHbIMH MO 3aMBICAy, oTpaka- 
JIM NOAAMHHY!IO KH3Hb Ka3axcKOrO Hapoma. TBopuect- 
so KypManra3bl 0Ka3a.10 OFpOMHOe BJIMAHHE Ha pa3- 
BHTHe MY3bIKaJIbHOM KyJIbTYpbl Sanaguoro Ka3axcra- 
Ha. Kio HCHOJIHAIOTCA Ha HAPOAHbIX HHCTPyMeHTAaX, 
B NepeOKeHUH AIA CHM(OHHYECKCrO H HapoOAHOrO op- 
KecTpos, tbopTemHvaHo, CKPHNKH, xopa u ap. O6pa6or- 
Ka 21d Ganna mpecht <Adaii> BbinoHeHa aypeaToM 
M@KAyHapomHOorO KOHKypca, mefarorom Ajma-ATHH- 
cKoh Koncepsatopuu Taticunpim Anatonnem My6apaxk- 


3aHoBHYeM (p. 1952). 
M. Hoaxanuyxut, ®. JTunc 


FOREWORD 


Part Three of the “Anthology of Compositions for 
Button Accordion” contains folk-tunes as arranged 
by this country’s professional composers and accor- 
dion-players in the fifties, sixties, and seventies — 
conventional adaptations of songs and dances and 
concertante-style paraphrases by both renowned 
masters and younger talented musicians, resident in 
different republics and provinces of the USSR. 


It is incontestable that the modern button accor- 
dion has been integrated into the sphere of what can 
be described as sophisticated chamber music, so the 
present-day stage in cultivating the instrument ad- 
mits of judging by the standards applicable to the 
whole of contemporary art music. For all that, the 
button accordion is by no means divorced from its 
folk roots —it is still truly popular with the masses. 
That is why widely known songs and dances, notably 
unpretentious arrangements of traditional folk-tunes, 
are absolutely indispensable to the accordionist’s 
repertoire *. 

Here is some information about the composers 
and arrangers presented in this volume of our An- 
thology. 

Motov, Vladimir Nikolayevich (b. 1925), concert 
performer, teacher, composer. Graduated from the 
Gnesins Institute of Music, Moscow, —in accordion- 
playing (under S. P. Velikov and N. Ya. Chaikin) 
in 1953, and in composition (under T. N. Khrennikov, 
V. Ya. Shebalin and L. N. Naiimov) in 1956. Honour- 
ed Contributor to the Cause of Culture of the RSFSR 
(1971). For many years, Instructor at the Gnesins 
Secondary School of Music and the Gnesins Institute 


* Some of the compositions chosen for the present publica- 
tion are, as a matter of fact, original concert pieces, with 
folk melodies employed as themes which undergo development 
within the framework of a self-dependent structural conception. 
Yet the bulk of the volume is constituted by folk-songs arranged 
in a fairly straightforward and unassuming manner. 


The title of each song, which, in most cases, is incident- 
ally none other but the opening line of the lyrics, is transli- 
terated (viz., romanized) and, in brackets and quotation 
marks, rendered into English by means of what might be refer- 
red to as “equirhythmic translation”, that is to say, a trans- 
lation which conveys not only the meaning of the original but 
also its metre (i. e., arrangement of stressed and unstressed 
syllables). The same applies to the two previous volumes of 
ee ee (Part One: Moscow 1984; Part Two: Moscow 


of Music, Moscow. — Pedagogical writings. Origi- 
nal compositions and arrangements for button accor- 
dion. 

Shalayev, Anatoly Andreyevich (b. 1925), concert 
performer, composer, conductor. Graduated from the 
class of A. B. Goldenweiser (piano) at the Central 
Secondary Music School, Moscow (1941). Honoured 
Artist of the RSFSR (1963). Touring throughout the 
country and abroad under the auspices of the MOS- 
CONCERT Agency, Moscow, notably as a member 
of the MOSCONCERT Button Accordion Duet (with 
N. A. Krylov). — Numerous pieces of music for but- 
ton accordion (arrangements and originals, solo and 
duet). 


Chaikin, Nikolai Yakovlevich (b. 1915), composer, 
teacher. Graduated from the Kiev Conservatoire in 
1940—in composition (under L. N. Revutsky, 
V. S. Kosenko and B. N. Lyatoshinsky) and in piano- 
playing (under A. N. Lufer). Member of the USSR 
Composers’ Union (since 1944). Honoured Master of 
the Fine Arts of the RSFSR (1980). From 1951 to 
1964, Instructor at the Gnesins Institute of Music, 
Moscow. Since 1964, on the staff of the Gorky Con- 
servatoire: Instructor (until 1972) and, subsequently, 
Professor. — Choral music; numerous compositions 
for symphony orchestra, Russian folk instruments 
orchestra, wind band, light orchestra; ensemble and 
solo pieces for various instruments. “A Course in 
Playing from Orchestral Score (Russian Folk Inst- 
ruments Orchestra)”. 


His works for button accordion have constituted 
a highly importand chapter in the history of accor- 
dion music. 


Glebov, Yevgeny Alexandrovich (b. 1929), com- 
poser, teacher. Graduated from the class of A. V. Bo- 
gatyryov (composition) at the Byelorussian Conser- 
vatoire, Minsk, in 1956. Member of the USSR Com- 
posers’ Union (since 1955). National Artist of the 
USSR. State Prize of the Byelorussian SSR (1970). 
Professor of Composition at the Byelorussian Con- 
servatoire, Minsk. — Opera Your Spring; four ballets; 
five symphonies; oratorios, cantatas, choral music: 
Concerto for voice and orchestra; lieder, songs; film 
music, compositions for folk instruments. 


Kuznetsov, Vladimir Ivanovich (b. 1920). concert 
performer. Graduated from the class of M. G. Lyun- 
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kov (button accordion) at the Perm Secondary 
School of Music. Third Prize in the 4th RSFSR Com- 
petition of Variety Performers (1964) — with the 
gusli-player V.Tikhonov. Touring under the auspices 
of the LENCONCERT Agency, Leningrad.— Original 
compositions and arrangements of folk songs and 
dances for button accordion. 

Shenderyov, Georgy Grigoryevich 
composer, concert performer, teacher. Graduated 
from the Simferopol Secondary School of Music 
in 1958—jin accordion-playing (under V. M. Krav- 
chenko) and in composition (under N. V. Zhornyak). 
Continued his studies in the class of N. Ya. Chaikin 
(button accordion) at the Gnesins Institute of Music, 
Moscow. Member of the USSR Composers’ Union. 
Performer for the Yalta Philharmonic Society (solo 
and accompaniment). Several years’ teaching expe- 
rience. — Compositions for Russian folk instruments 
orchestra; originals and arrangements for button 
accordion. 

Surkov, Anatoly Alexeyevich (1919-83), teacher, 
concert performer. Graduated from the class of 
S. P. Velikov and N. Ya. Chaikin (button accordion) 
at the Gnesins Institute of Music, Moscow, in 1953. 
Honoured Master of the Fine Arts of the RSFSR 
(1973). Since 1973, Assistant Professor at the 
Gnesins Institute of Music, Moscow. — Numerous 
pedagogical writings. Arrangements of folk-tunes 
for button accordion. 

Shishakov, Yury Nikolayevich (b. 1925), com- 
poser, teacher. Graduated from the class of 
M. F. Gnesin (composition) at the Gnesins Institute 
of Music, Moscow, in 1948. Member of the USSR 
Composers’ Union (since 1949). Honoured Master 
of the Fine Arts of the RSFSR (1971). On the staff 
of the Gnesins Institute of Music, Moscow: Instruc- 
tor (1948-77), Head of the Department of Folk Inst- 
ruments (1966-74), Professor (since 1977).— Two 
symphonies; a symphony for Russian folk instruments 
orchestra; an oratorio (Songs of the Village of 
Shushenskoye); numerous solo compositions for 
piano, harp, various folk instruments (balalaika, 
domra, button accordion, gusli); ensemble pieces; 
vocal music, etc. A manual of instrumentation for 
Russian folk instruments; a number of pedagogical 
writings. 

His orchestral, ensemble and solo compositions 
for Russian folk instruments have become indispen- 
sable to the instrumentalists’ repertoire. 

Viasov, Victor Petrovich (b. 1936), composer, 
teacher, concert performer. Graduated from the class 
of M. D. Oberyukhtin (button accordion) at the Lvov 
Conservatoire in 1963. Acting Assistant Professor 
at the Odessa Conservatoire. — Film music; original 
compositions and arrangements of folk melodies for 
button accordion. 

Myaskov, Konstantin Alexandrovich (b. 1921), 
composer, concert performer. Graduated from the 
class of K. F. Dankevich (composition) at the Kiev 
Conservatoire in 1952. Member of the USSR Com- 
posers’ Union (since 1958).— Choral works; songs; 
instrumental music, incl. numerous pieces of music 
for button accordion (solo, trio, and quartet); two 
. concertos for button accordion and orchestra. 


(1937-84), 


Londonov, Pyotr Petrovich (1928-81), composer. 
Graduated from the class of Ye. I. Messner (com- 
position) at the Moscow Conservatoire in 1957. For 
a long period, Head of the Editorial Department of 
Music for Folk Instruments of the Sovetsky Kom- 
pozitor Publishing House, Moscow. Member of the 
USSR Composers’ Union (since 1971). Honoured 
Master of the Fine Arts of the RSFSR (1978).— 
Compositions for Russian folk instruments orchestra; 
choral works; piano music; Concerto for fixed-bass/ 
freebass button accordion and Russian folk inst- 
ruments orchestra; solo pieces of music for button 
accordion (a sonata, numerous contrapuntal com- 
positions, studies, arrangements of folk-tunes). 

Timoshenko, Alexander Afanasyevich (b. 1942), 
composer, teacher. Graduated from the Gnesins In- 
stitute of Music, Moscow, in 1971—jin accordion- 
playing (under V. P. Kuzovlev) and in composition 
(under Yu. N. Shishlakov). “Instructor at the Voro- 
nezh Institute: of the Arts.— Orchestral and solo 
compositions for Russian folk instruments. 

Somkin, Vladimir Ivanovich (b. 1949), concert 
performer, composer. Graduated from the class of 
B. M. Yegorov (button accordion) at the Gnesins 
Institute of Music, Moscow, in 1974. Musical Director 
of the Lel Russian Folk Group at the Philharmonic 
Society of the Moscow Region.— Songs; compo- 
sitions for button accordion; orchestral and ensemble 
pieces for Russian folk instruments. 

Panitsky, Ivan Yakovlevich (b. 1906), concert 
performer, teacher. Honoured Artist of the RSFSR. 
First Prize in the National Competition of Per- 
forming Musicians (Folk Instruments) in Moscow 
(1939).—- Numerous arrangements of Russian folk- 
songs for button accordion. 

His indefatigable pioneering activities have 
greatly contributed to the cause of consolidating the 
position of the button accordion in the concert hall. 
In the thirties, he was the first to skilfully adapt 
traditional songs for the instrument. : 

Derbenko, Yevgeny Petrovich (b. 1949), compo- 
ser, teacher. Graduated from the class of A. N. Gus 
(button accordion) at the Gnesins Institute of Music, 
Moscow, in 1973; he had also been studying (op- 
tionally) composition — under Yu. N. Shishakov. In- 
structor at the Oryol Secondary School of Music 
(since 1974).— Orchestral, ensemble and solo com- 
positions for Russian folk instruments. 

Naimushin, Yury Nikolayevich (b. 1948), compo- 
ser. Graduated from the class of A. Ye. Onegin (but- 
ton accordion) at the Gnesins Institute of Music, 
Moscow, in 1973, and from the class of S. A. Bala- 
sanyan (composition) at the Moscow Conservatoire 
in 1978; postgraduate studies at the Gnesins In- 
stitute of Music, Moscow (under N. I. Peiko), with 
a learned composer’s qualifications received in 1984. 
Member of the USSR Composers’ Union (since 
1982).— Compositions for symphony orchestra; 
choral music; pieces for wind band; orchestral and 
solo compositions for Russian folk instruments. 

Gridin, Victor Fyodorovich (b. 1943), concert 
performer, conductor, composer. Graduated from the 
class of V. P. Kusovlev (button accordion) at the 
Gnesins Institute of Music, Moscow, in 1982. Honou- 


red Artist of the RSFSR (1980). Musical Director of 
the Rossiya Folk Company; solo performances on 
the company’s concert programmes. — Compositions 
for Russian folk instruments orchestra; music for 
guitar; original compositions and arrangements of 
folk-tunes for button accordion. 

Na Yun Kin, Alexander (b. 1954), concert per- 
former, composer. Graduated from the class of 
Yu. T. Akimov and A. A. Surkov (button accordion) 
at the Gnesins Institute of Music, Moscow, in 1979. 
Member of the orchestra at the Pyatnitsky Russian 
Folk Choir.— Original compositions and arrange- 
ments of folk-tunes for button accordion. 

Kurmangazy Sagyrbayev (1806[1818>]-1879 
[1889?]), a virtuoso musician, who had made him- 
self a name as one of the best composers (and per- 
formers) of kyuis — heterophonic instrumental! pieces 
peculiar to the musical culture of the Kazakhs, 


traditionally played on the two-stringed plucked in- 
strument called dombra (the stress is on the second 
syllable. — V. Y.). Kurmangazy’s kyuis, which were 
programmatic (descriptive), reflected the real life of 
the Kazakh people; they had a great impact on the 
development of the art of music in West Kazakhstan. 
At present, the kyui compositions are also performed 
as arranged for symphony orchestra, for a group of 
folk instruments, for a European instrument (e. g., 
piano or violin), or for choir, etc. Kurmangazy’s 
Adai Kyui is arranged for button accordion by Ana- 
toly Mubaryakzanovich Gaisin (b. 1952), prizewin- 
ner in an international performers’ competition, In- 
structor at the Alma-Ata Conservatoire. 
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freebass manual 
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third bass-tone 
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dominant seventh chord 

diminished seventh chord 
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bellows open 
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bellows reserve necessary 


bellows shake 


bellows shake with accel. and rall. 


quadruple ricochet 
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untempered glissando 
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(“?'m Well Seated on a Pebble”) 


Pycckaa Hapoanan necra 


Russian folk-song 
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Arranged by A. Timoshenko 
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(“I Will Pluck Some Hop-Bines”) 
Russian folk-song 


Pycckaa Hapoguas necua 


OGpa6otka 1O. Hafimymuna 
Arranged by Yu. Naimushin 
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AJMAN * 


KYPMAHPA3bl 


KURMANGAZY 


O6pa6otka A. Faficuna (1982) 


Allegro con brio 


Arranged by A. Gaisin 


* Anaii— ppeBHHil pom KazaxoB, OTAH4AIOUIHACA CMETOCTbIO H OFrHeHHLIM §TEMNepaMecHTOM. 


* An ancient tribe of Kazakhs, characterized by bravery and a fiery temperament. 
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